THE BRINGING FORTH OF THE WORK OF ART 


work of art one of which may be instrumental in the for- 
mation of a work of art) rather it is a question of two 
potential contents for art each of which is regarded by 
the potential creator of an autonomous- aesthetic phe- 
nomenon from a different dialectical psychical perspec- 
tive (the former psychical stance has not resulted in 

the form-ation of an autonomous- aesthetic phenomenon the 
latter may result in an autonomous- aesthetic phenomenon). 
A potentially aesthetically-instrumental position for the 
fulcrum of a psychical lever-for-creation can not result 
be it known in the form-ation of an autonomous-aesthetic 
phenomenon unless the potential content for art in ques- 
tion is regarded by the potential creator in question in 
perfect focus from whatever dialectical psychical stance 
it is regarded by that creator. That being the case it 
sometimes happens that a potential creator of a work of 
art will find it necessary to move the fulcrum of the 
psychical lever in question closer either to the minimum 
psychical pole from which the creation of a given work of art 
is possible or to the maximum psychical pole from which 
the creation of a given work of art is possible than it was when 
that fulcrum position first announced jtself to that cre- 
ator so that the content for art in question can be re- 
garded in perfect focus. In such instances it is not 

a question of rejecting one dialectical perspective of 

a given content for art in favor of another dialectical 
perspective of another given content for art rather it 

is a question of revising it is a question of clari- 
fying a particular dialectical perspective of a particu- 
lar content for art. That revision/clarification be it 
known can be effected by the potential creator of an au- 
tonomous-aesthetic phenomenon at any time in the life of 
that artwork-in-progress (two minutes or twenty years 
after the position of that psychical lever has announced 
itself to he who is interested in and capable of creating 
an autonomous-aesthetic phenomenon it makes no difference 
although in most instances such revisions/clarifications 
take place rather early in the life of most works-in- 
progress often before the literal formalization process 
has begun) and from any spatial coordinates whatever and 
the work-in-progress in question will not disappear will 
not be seen out of focus by the potential creator of the 
work of art in question. That is not the case however 
when a potential creator of an artwork rejects a dia- 
lectical perspective of a particular content for art in 
favor of a second dialectical perspective of a second 
content for art. In such instances the initial fulcrum 
and the initial work-in-progress in effect disappear. 





